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EDI TORI AL

New - and very welconme - |.G K T. nenber Philip D. Noble worked as a
M ssion Priest with the Anglican Church in various parts of Papua New
Gui nea and subsequently wote ‘ STRING FI GURES OF PAPUA NEW GUI NEA'
publi shed by The Institute of P.N.G Studies (1979). Involved nowin a
Christian community in Lanarkshire, his interests (as he outlines on a
| ater page of this issue) extend beyond sinple cat’s cradles; and he
expresses his -hope that the Guild will encourage nenbers who nay not
be directly concerned in tying knots but whose activities are in other
ways akin to ropework.

Presumably those of us obsessed with Turk’s Heads and Matthew Wl ker
Knots do not object to neeting macrame enthusiasts. Simlarly we accept
t hat weavers, anglers, clinbers and cavers can clearly clai mto be knot
tyers. So how far does this conmon tie extend? Are nagi ci ans who do
rope tricks eligible to join? O mathematici ans specialising in that
sub-field of topology called ‘knot theory’'? Personally, | hope so. How
t hen shoul d we regard yo-yo chanpi ons who nay fabricate special strings
in order to create sone of their spectacul ar effects, or diabolo
jugglers utilising the friction of string for their stunts; and what
about | ariat spinners? Just what criteria deci de when ropework ceases
to be relevant? Maybe a tightrope walker is ineligible to join the
@Quild. . .unless s/he rigs their own equi pnent.

I was asked the other day where the Guild was going. | replied that |
didn't know but was determined to go along for the ride! W don’t want
to end up prematurely in any cul -de-sac, or to cut short our outing by
goi ng headl ong over sone precipice. But it seens to nme that at this
early stage in our exciting nystery tour it would restrict the nunber
of possible destinations if we |linited unnecessarily the kinds of
peopl e who would like to share in selecting the route.

So it is an apt point to announce the arrival of the GQuild s first

i ndi vi dual Junior (and therefore youngest) nenber, Matthew WADE (aged
15) of Fen House, The Leys School, Canbridge. He was given a copy of
‘THE ASHLEY BOOK OF KNOTS' for his birthday.

[ THE RUSSI AN CONNECTI ON (I ssue No. 2, pages 9-11) |

Dr. Harry ASHER wites: - T amclueless on anything maritine, but
have done an enornous anmount of translation of scientific Russian, so
perhaps the followi ng notes nmay be of interest. The figures refer to
t he knot nunbers.



.Obviously a Reef knot. Translated literally: ‘Straight knot'. |
. Shows Reef on a bight. Translation: ‘Reef knot’'. |

. Transl ation: “Doubl e straight knot’. |

What We call a carrick bend. Translation. ‘ Fl at _knot . |
Marl i ngspi ke hitch. Translation: ‘Marlingspike hitch’, hitch’
Hal T a round turn and two halt hitches. Translation: "SI nple/
.Round turn and two halt hitches. Translation: "Sinple hitch
.Translation: ‘Htch with | oop’ . |

. Fi sherman’ s bend. Translation: ‘Fisherman’s bend . |

10. J ove hitch. Translation. ' Ratline hitch . [
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11. Rol ling (Magnus) hitch. Translation: ‘Sliding hitch® (This puzzles
me; | thought the whole point of this knot was that it did not slide!).

12. Buoy rope hitch. Translation: "Buoy hitch’

13. Doubl'e bowl ine. Translation seens to be: " Double painter s stoo
knot’ (perhaps soneone painting the ship’'s side sat in the | oops?).

14. Sheet bend. Transl ati on: ‘ Sheet bend’. |
15. Iransl atlon. . ltopgall ant _sheet bend . |

16. Bowl 1 ne (but tied not quite our way). Translation: "Painter’s stool
knot (see coment on No. 13).

17. Tinber hitch, and tinber hitch with half hitch. Transl ation
‘Tinber hitch’ and ‘Tinber hitch with a turn’
ofTrey. P. at’ s IS? Iranslatron seens to be Op Kno

T0.Flgure of elgnt knot. lranstatron. ' Figure ol elght knot . |
20. Translation: ‘'Figure of eight knot (second variant)’. |
21. Transl ation: ‘ Stopper knot’ (CGeoffrey: Does this nake sense?).|
22. Translation: "Cal’ s paw . [
[23. TransTation: “Ship’s boat knot . -
24. Transl ation: ‘ Towi ng knot'’.

Then at the bottom of the page we have’ Twenty Four Nautical Knots -
Article by V.P. CQusev - Launches and Yachts No. 2, Vol. 84, 1980’

| get the inpression that there is at | east as much confusion in Russia
as here over the terms ‘knot’', ‘bend and ‘hitch’, sol haven't bothered
much about which to use. “Vol. 84’ is a bit of a guess.

QUOTATI ON

we wor ked on Pythagoras’ theorem | told her of the Egyptian
rope-stretchers who took a rope with knots al 6ng it maki ng twel ve equa
gaps which they then pulled into the shape of a 3, 4, 5 triangle.”

(* DO YQU PANI C ABOUT MATHS?' by Laurie Buxton, published by Hei nemann
Educati onal Books (1981))

PROFI LE OF A KNOTSMAN by the Editor

The Guild s objectives are represented in Canada by a singular man
Robert CHI SNALL of Ontario. Bob is a bearded, trimbut nuscul ar 140
pounder, aged 30, who earns his living mainly as a rock-clinbing teacher
and guide. He is on the executive of the Ontario Rock d i nbing

Associ ation, conmpiling, editing and illustrating their journal; and is
currently conposing an official OR C A training manual. As a

pr of essi onal clinmber he has a m ghty sensi bl e preoccupati on for seeking
out the best possible knots and bel ays. He contacted me during the
Hunt er’ s Bend saga and, since then, hasunstintingly shared his knotting



know how (what little | understand of clinbers’ knots | acquired from
him. In that tine he has proved to be an innovative knotsnman, clear-
sighted and keen-witted.

I ndeed, peopl e neeting Bob Chisnall often express surprise that he has
devoted hinmself to clinbing. Hs reply is; “Cinbing is a ‘head gane;
it’s the smart people who survive.” In which case Bob

shoul d cope. He dislikes seeing intelligent rated, so | will sinply
state that his I.Q has been assessed as several points higher than his
wei ght He gained a 1st. C ass Honours’ degree in biology from Queen’s
Uni versity; sol ved Rubi k’s cube 5 minutes after seeingit; and recently
pl aced 4th. in Canada’'s ‘ Superbrain’ contest sponsored by NENSA. His
prelimnary entry was submitted for fun (“I figured | had the ability
to process informati on and conprehend about the same as anybody el se”)
and, after a successful series of witten sem-finals, travelled to
Toronto as one of the 4 National finalists to neet the psychol ogi sts
who woul d determ ne the winner. (“If 1'd known the | ast test was goi ng
to be an interview, I would never have gone. |I'’mshy in conpany and in
a real bind when | have to respond orally under pressure. Crowds scare
me. My idea of relaxation is hanging by two fingers froma quarter inch
fl ake a thousand feet off the ground”).

That |ast conment is no exaggeration. Recently, in an astonishing
performance before witnesses in his University’'s gym Bob earned a

pl ace i n the Gui nness Book of World Records when he broke two existing
records and created a newthird one for one-arned chins. Using his right
arm he raises and | owered hinmself 22 tinmes (previous world record -
20). Then, holding on with just 2 fingers of his gloveless |eft hand,
he did a further 18 lifts on his other arm Reverting to that strong
ri ght armhe conpl et ed anot her 12 (previous world record - 7) supported
by 1 finger only.

Yet, in conmplete contrast, Bob has sold his own poetry and short
stories, had an occasi onal cartoon published, and is witing a science
fiction novel. He can also play nost of the woodw nd nusica
instruments. OF course, he also invents knots; and is engaged in an
attenpt to bring a new order to the world of knots, bends and hitches
by classifying themall according to the ‘Kingdom, ‘Phylunm, ‘d ass’,
‘Order’, ‘Family’, ‘Genus’, ‘Species’ and ‘variety’ headings devised
by Swedi sh botani st Karl Von Linn (Linnaeus).

Bob CHI SNALL i s a good friend, and a practical yet i magi nati ve knot sman.
Satisfied only with a high standard in all he tackles, we may rest
assured that the Guildis well represented by his efforts on our behal f.

VoW THE WHAT
GoEs WHERE?

CARTOON by Bob Chisnall




A small selection of new(?) knots from the notebooks of

Bob CHISNALL

'Tweenie'
knots
having
two
rim
parts
and tke end
nipped by a
single
top part

=

Double-
linked
overhand

hitch

(for
Variated starting
fisherman's round or
knot (double) sheer

lashings)
Variated
fisherman's
knot (double) ,

)

E =)

Variated
fisherman's
knot (single)

Triple-linked overhand hitch
(for starting tripod lashings)



THE ROPE SHOP st ocks The Rope Shop
a vast range of natural 26Hi ghSt r eet
and synthetic cords and Emswor t h
ropes, of all sizes and Hant sPOLO0 7AW
col ours; and al so Tel ephone - Emsworth 2642
supplies knotting books.

Proprietors: John & Veronica HOLLI SS
(.G K T. menbers)

If you can visit the shop you will find cordage of every description
as well as a mscellany of beads and rings, tools and all those other
t hi ngs bel oved by knotting enthusiasts There are al so knotted itens
for sale. Prices are reasonable, so - if you're in the area - do cone
and see us. We cater for everyone, fromthe | ocal fishermen to London
based craftswonen!

Alternatively, send a large s.a.e. for our latest nail order Price
and Book Lists. The Book List includes over 100 titles of macrane
books, booklets and panphlets; as well as -a nunber of good knot
books. The Price List too is mainly intended for those doi ng nacrane.
As Lt is NOT possible to send out sanples of all available

-cords, knotters attenpting nore conplicated work should wite

expl aining their requirenents as fully as they can (including a sanmpl e

of cord if possible) and we will do our best to find the right thing.
QUOTATI ON
“VWhat the cowboy wore . . . Lastly and affectionately is recalled the

hor sehai r chai n, whi ch was | abori ously and often nost excell ently woven
fromthe hairs of horses’ tails. These chains usually were of length
sufficient to surround the neck and to reach to the bottom pocket of
the vest, and, at the Iower end, had a snmall |oop and a “crown knot”
wherewith to engage the watch. They were- a factor in the courting on
the Range, for anmpbng cowboys it was axiomatic that the femal e doted on
horsehair chains as it nowis among the cowboys? descendants that she
has no aversion to pearl necklaces. The puncher, disdaining to shoot
Cupid' s arrows at his inanorata, essayed to lasso her with atinylariat
made fromthe discards of his favourite pony’'s tail.”

(* THE CONBOY' by Philip Ashton ROLLINS, published. by Charles
Scribner’s Sons (1922))

AUTHOR SOUGHT BY WELL- KNOWN PUBLI SHERS

Granada Publishing (Adlard Coles Ltd.) seek an author to conpile for
them a new knot book. M. Julian van Hasselt, Editor, would warmy
wel come a Qui I d nenber. This is a splendid opportunity for anyone hopi ng
sooner or later to see their knotting knowhowin print, and shoul d not
be missed. It will particularly benefit a first-timer who woul d
otherwise find it hard to persuade a publisher that a nanuscript was
saleable. Inthis case M. Hasselt is already convinced there is a sl ot
inthe market to be filled. He sinply needs soneone qualifiedto produce
t he goods.

The format is for an 8" x 5" paperback selling at about 1.50p. with a
total of 96 pages (8 - prelim 6 - intro; 80 - textual; and 2 - index).
Provisionally entitled *KNOTS IN USE', it is suggested



that treatment should not only show how (stage-by-stage) to tie the
sel ected knots, but that enphasis should be placed upon how they are
actually used. As it is likely the book will be ained at the yachting
mar ket, the author would need to consider produci ng photographs and
drawi ngs (bl ack-and-white) depicting the knots aboard (say) a Thanes
sailing barge, an off-shore racer, a small notor boat, or a cana
crui ser; and should feature |ines around wi nches, cleats, etc. An
abundance of illustrations and mininmal text might be an advant age.

Paynment by royalties would amount to 73-%the published price (home
sal es) and 73-% 2he price received by Granada (export sales).

Anyone feeling they could undertake this project is urged to contact
M. van Hasselt at Granada Publishing, P.O Box 9, Frognore, St. Al bans,
Herts. AL2 2NF (tel: 0727 72727) for further discussion. Approaches

will also be wel comed fromanyone who - while unable to wite - could
helpwiththeillustrations. If you thinkingthat this invitation nm ght
just be for you...don't hesitate...ring or wite to M. van Hasselt.
Opportunities like this do not conveniently recur

SPI RAL PLAITS by Harry ASHER

After weeks trying to I earn sonme of the hundreds of plaits described
by the imortal Cifford ASHLEY | was di sappointed to find howlittle
true variety there was. | therefore set about a search for sonething
new, and finally hit on the idea of interlocked spiral pairs. (‘spiral
in the sense of spiral staircase, not spiral watch spring). It was
rewarding to find that these new plaits have a distinctive appearance,
and | hope that some nmenbers will try themand find that the

consi derabl e effort required to learn to plait in the new fashion has
been worthwhile. Like learning to swm or ride a horse, it is not easy
at first.

Introduction:left- and right-handed spiral pairs (fig. 1): -

Twi st two strands together (like a piece of electric light flex) to
make a horizontal double spiral running towards you. Note that if you
make this double spiral right-handed you bring each strand in turn up
on the right-hand side, across the top fromright to left, and then
down on the |l eft-hand side of the other strand. Strands sl ant away from
you left to right.

In a left-handed spiral you bring each strand up on the left, across
left to right, and then down on the right. In the conpleted plait
strands slant away fromyou right to left, and this is true from

whi chever end you view the plait.

4-strand spiral plait (1 + 1)(fig.2): -

The (1 + 1) neans that there are two double spirals at right-

angles to each other. This plait is by no means new, it is the well-
known solid 4-strand plait (Ashley No. 2999) but it serves as a useful
introduction to the new plaits. Plait it by the old method of “behind
two, back over one” and note that it consists of two double spirals.
By applying the rul es about strands slanting away from you, you wll
see at a glance that one double spiral is right-handed and the other
| eft-handed. Before we nove on to nore conplex plaits, it will be usefu
to learn to plait this 4-strand plait as two spirals.




(i) The plait is to extend horizontally towards you. Start with two
dark strands outside and two light strands inside (fig. 2(a))

(ii) Open up the two light strands by nmoving the | eft one up and the
right one down (fig. 2(b));

(iii) Cross the two dark strands right over left so that they run |eft
and right in between the two |ight strands and al npst
perpendi cular to the length of the plait (fig. 2(c));

(iv) Bring the left Iight strand down over the point where the two
dark strands cross and continue with it on down to the right of
the other light strand, which you pull sharply upwards (fig.
2(d));

(v) Repeat (iii) and (iv) alternately. Conpleted plait (fig. 2(e)).

O her 4-strand (1 + 1) plaits (fig. 3): - The plait you have just nade
has one | eft-hand and one right-hand spiral pair. You can al so make t he
plait with both spirals |left-handed or both right-handed, though
neither has much to commend it as both are nmore prone to distortion
Al ternatively you can use an arrangenent (fig. 3(a)) which is not a
spiral, though sonewhat sinilar. For one pair you can drawit...but not
make it. Each strand runs back and forth while renmaining on the same
side of its partner. Wth two interl ocking pairs you can make it (fig.
3(b)). The Tabl e bel ow shows the different conbinati ons possible..

1 left-handed + 1 right-handed pair (normal solid 4-strand
plait)

2 left-handed pairs

ri ght-handed pairs

| eft-handed + 1 ‘side-by-side’ plait

right-handed + 1 ‘side-by-side’ plait

side-by-side plaits (fig. 3(B))

NEFEFEPDN

6-strand (2 + 1) spiral plait (fig. 4): - This plait consists of a
ri ght-handed and a | eft-handed |i ght

spiral pair held together by a dark spiral pair. You may find it best
to work it out for yourself sinply fromthe definition above, w thout
further instruction; or you may like to use the foll owi ng notes for
gui dance

(i) Start with four light strands (two light pairs) in the centre,
and a dark strand at each outside edge. The plait is to extend
hori zontally towards you (fig. 4(a));

(ii) Rai se the outer strand of each light pair, then cross the two
dark strands right over left so as to run al most horizontally
bet ween the two strands of each light pair (fig. 4(b));

(iii) Bring the two outside |ight strands down over the crossed dark
strands near their point of intersection, taking them also
i nwar ds over and down beneat h the other two |ight strands which
now becone the new outer strands (fig. 4(c)). Now raise these
new outer |light strands as in (ii) above; and proceed as in (ii)
and (iii) alternately.



Variations on the (2 + 1): -
Any or all of the three pairs of strands may be nade ri ght - handed, |eft-
handed, or side-by-side.

8-strand (3 + 1) spiral plait (fig. 5): -

As before there are two groups; one group, the ‘3 of the

(3 +1) is what we will call the vertical group. It is made up of

a right-handed dark spiral pair inthe centre, flanked by a | eft-handed
light spiral pair on the left and a right-handed |ight pair

on the right. This whole group is held together by a half-tone

hori zontal spiral pair.

Detail ed instructions would probably be unhel pful. The plait is
precisely the sane as the (2 1) plait except that a dark pair is added
between the two light pairs. Wen plaiting remenber to nake an
intersection with the dark pair both before and after every half-tone
intersection. The plait is not easy to make, and needs practice.

Variations on the (3 + 1) plait: -

You can of course pl ease yourself as to which pairs are right- handed
and which are | eft-handed or side-by-side. If you must have conplete
symretry, then the two |light pairs nmust be of opposite handedness and
the hal f tone and dark pairs nust be side-by-side. You need some col our
schene; plaiting would be even nore difficult without it.

8-strand (2 + 2) plait: -

The exanple shown (fig. 6) has a top face with a | eft-handed pair on
the left and a right-handed pair on the right. The side faces have an
upper right-handed and a | ower |eft-handed pair. The difference from
the (2 + 1) plait is that there are two strands to be passed across to
the left to intersect each tine with two passing to the right. The two
strands passing right to left always pass outside the two coming the
ot her way.

Variations on the (2 + 2): - For symretry the two spiral pairs on each
face shoul d be of

opposi te handedness, or else both should be side-by-side. Apart from
symretry, there is no restriction on handedness.

QO her plaits in this series: -

Al'l are included in the general fornula (any number + any nunber), and
- if one had enough fingers - there would be nolimt to the nunber of
spiral pairs that could be assenbl ed

Flat spiral plaits: - Ashley shows a plat sinnet (No. 2974) made from
two interl ocking

spiral pairs, and the nethod can be extended to include three (or

per haps nore) spiral pairs.

Al so, alnost any ordinary flat plait my be enbellished by
i ncorporating one or nore spiral pairs in a plane perpendicular to



The plane of the plait. A row of intersections in a flat plait wll

serve as support for a spiral pair, which can also be introduced in
other ways. Fig. 7 shows a spiral pair supported on the intersection
runni ng down the centre of a flat 4-strand plait.
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QUOTATI ON

“...one could quote Sir Thomas Thywitt, who lived in the early

ni neteenth century and col | ect ed hangnmen’ s ropes. Hi s ol dest “treasure”
dated fromthe fourteenth century, the rope with which Sir Thomas Bl unt
was hanged for high treason. In his study there was a nost varied
collection - ropes that had ended the Iives of political victins, common
crimnals, and suicides. He was perhaps proudest of ropes that had been
used to hang dogs, according to the strange nedi eval customto which
we have already referred (trial and puni shment of animals). There were
nooses roughly tw sted fromwi | | ow branches whi ch were used to hang t he
Irish rebels, and he al so possessed the silken rope with which Lord
Ferrers had been executed

- as it was His Lordship’s rightful privilege.” *

(* THE NATURAL SCI ENCE OF STUPIDI TY' by Paul Tabori, published by
Wndm |l Press (1962))

LETTERS

Dear Geoff,

The remark by Cy Canute, ["The silTTy Matthew VIl ker story”, Jnearly nmde
me unravel. | say long live the Matthew WAl ker story and all like it,

i ncluding the story of another man saved from hangi ng by his know edge
of knots.

Four nen were condemmed to hang but there was only one rope. The judge
offered to free the man who could tie a knot that woul d hang the ot her
three. Qur hero (was he a nmenber of. our Quild?) offered the foll ow ng
knot. He was freed, quite rightly.

Yours sincerely,

5-2-83
J® @ Des PAVEON | pswi ch, Suffolk
@ \
P. S I think that it should be (in that sane article) ‘Lever’s

bend’ and ‘Lever’'s eye splice’

Dear M. Budworth,
Thank you for your letter of 18th. Decenber in which you extended the
invitationto jointhe International Guild of Knot Tyers. Briefly about

mysel f: | ama teacher of Religious Education in a |arge Conprehensive
School in Gateshead and started ny interest in knotwork during ny three
years service as a Merchant Seaman. | cannot clai mexpertise in any

particul ar aspect of knot- work, but have a fascination for Turk’'s
Heads. May we | ook forward to a renewed interest in our art?
Yours sincerely, 2~-1-83
Thomas SCOLLEY Sout h Shi el ds,
Tyne and Wear

Dear GCeoffrey,

Many t hanks for your delightful letter. The only reason for not j oi ning
earlier was involvermrent with Origam and String Ganmes societies, but
feel that there is a lot to share in the knots area. My hope is that
we can keep the term “knot” | oose!

11



To i ncl ude paper knots, Flexagons, rope spinning (mani pul ati on of rope
with |l oop), yo-yos twi sted string around wood and so on. It seens to
me that there are many areas directly related to knots, not obviously
so at first sight.

| first got interested in knots through a: couple of articles in ' Scout
Magazi ne’ on Chi nese | anyards (about 1960)(Eric FRANKLIN...are you
readi ng this? Could this be your doing? Ed.). Recently a string figure
magazi ne has started in Japan and | co-edit an English transl ation; we
are at Newsletter 8 now | have now begun to explore story telling
through string figures and knots. A recent trip in Japan gave the
opportunity to neet string gane players in Tokyo -sone incredible
patterns made by weaving 2 or 3 different coloured string | oops (at the
same tinme!) on the hands. Al so a group of us have becone involved in
“cl owning”. W usually make at | east one giant string pattern using
soft rope, and people instead of fingers! Celtic knotwork panels (on
stone crosses, especially in Western Scotland) al so interest nme, and
the mat hematics - topology - of knots.

You ask about ‘ Paper Equival ent Models'. Briefly this is just to apply
the fact that knots, and patterns, can be represented with | oops or
strips of paper twi sted and attached in suitabl e ways - the EDGE of the
paper represents the string: -

O course, this is not
o=y new but does give a basis
‘\)f <\-)> k for classifying sinple

string ganes and
est abl i shing ‘ base’
figures - 1've got it nore

\ fully expl ai ned el sewhere,
T\ and 1’11 send the details
\ when | unearth them

wi th kind regards, 3-3-83
Philip Noble Canbusl ang, Scot!| and

Dear GCeoffrey,

| recently attended the special cerenoni es marki ng t he reopeni ng of the
Asiatic Galleries at the Boston Museumof Fine Arts. | saw somne things
there that seemquite pertinent to our |ong-range goals for thel.G K. T.
| specifically went to see Sadai chi Gassan, a master swordsmith, in

action. He was born in 1906 and his ancestors were maki ng swords over
700 years ago. Several of his swords will be on permanent display at
the museum after he returns to Japan. He actually made a sword while
in Boston under the view of thousands of mnmuseum visitors.

Japan has instituted a nost worthy concept, the Living National
Treasure. Gassan is a Treasure, but so are several other nmen who are
pai nters, sculptors, and textile artists. Al of the nmen have their
work on display in the new wi ng just opened for the occasion. Gassan

12



is the only Living Treasure to come to Boston for the reopeni ng phase.
I'n an auditori umnear the exhibition room filnms of each of the Living
Treasures in action were shown conti nuously. Each filmlasted about 30
m nutes, which gave a lot of tine to interviewthe artist and see him
inaction. | noted that the roomwas al ways fill ed because peopl e coul d
just walk in and get a good briefing before actually | ooking at the
exhi bits.

Visitors to the ‘Kathleen & May' - or anywhere our ropework wll be
per manent |y di spl ayed - shoul d be able to see a short fil mor videot ape
wherei n a nunber of knots and wrinkles are shown, along with some

i nformative discussion about the ropework. A proper approach to T.W.
people could result in getting videotapes of a nunber of I.GK T
menbers at work tying knots. If we planned soundly, we coul d probably
get videotaping and editing for free.

| personally doubt if England or Anerica will officially designate
somebody as a ‘Living National Treasure' in the field of ropework.
However Percy Bl andford comes to nmy mind as a worthy reci pi ent of such
a designation. Ashley is dead, so | can't think of any Anerican i n ropes
who woul d have a background conparabl e to that of Gassan in swords. One
thing is certain; you have a better chance of getting such a concept
accepted by your government, in England than | will by the American
gover nnent .

Best regards, 16-11-82

Fred BROANE Canbri dge MA, U S. A

Dear GCeoffrey,

Thank you for a very nice letter. It pleased ne to hear that | am not
the only one objecting to the sentence “Ashley’s Constrictor Knot” as
W P. Maclean wites in his ‘ MODERN MARLI NSPI KE SEAMANSHI P’ . At page 14
he wites, “This knot was invented by difford W Ashley”. This is
absol utely wong. A knot cannot be invented, just be discovered. It is
the sane with all other things in nature |ike flowers, animals,
mnerals, etc. In my opinion there are 6 el enents in the Universe, not
5. They are WND, FIRE, EARTH, WATER, Al R and KNOTS. The man used knots
before he was able to use the other el enents. The Constrictor Knot is
a very strange knot and | think it has not been very popul ar because
it is very sinmlar to the Strangle Knot, which is easier to tye. The
history of the Constrictor Knot is as follows: - It first appeared in
H al mar GChrwal | 1916-edition ‘ On Knut ar’

(About Knots). It is called “Tinber Knot” (not Tinber Hitch which is
menti oned as another knot) and he conpares it with the Strangl e Knot,
whi ch he considers to be better as the round turns are cl ose together
and the knot can be made nore firm Ashley says in his “Encycl opedi a”
that he tied this knot 25 years or nore before he published the book
in 1944. This means before 1919 (as Day wites). However, in Ashley’s
articles about Sailors’ Knots in ‘Sea History Magazine’', published
Jul y- Decenber, 1925, the Constrictor Knot is not nmentioned at all and
the Strangl e Knot (together with the Clove Hitch and MIler's Knot) is
called a Ligture Knot.

Rapponen is the first to show the knot drawn and calls it ‘WH P KNOT ,
this is in 1931.
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Drew does not mention this knot in his article *Sone Knots and Splices’
in ‘The Irrigation Age’'; but in Lester Giswld s ‘Handicraft’, 1931

he nentions the Constrictor as a strangle knot to be tied in the mddle
of a rope. Later in his book ‘Ropework’, published 1936 and reprinted
1942 and 1955, the knot is gone with the wind.

Graunont/Hensel, in their ‘Encyclopedia 1939, only have the Strangle
Knot and they call this knot “Blood Knot”. No sign of anything sinlar
to a Constrictor.

Let us say with a smile; Ohrwall got the idea 1916, Rapponen and Drew
made the drawi ngs in 1931 and Ashley placed it on the market in 1944
and everybody after that thought he had “invented”, drawn and patented
it.

The Constrictor Knot together with the Strangl e Knot (a doubl e Over hand
Knot) and t he doubl ed Overhand Knot are the best knots to use when you
really want to secure anything very quickly and firm Note that the
Strangl e Knot and the Fishernan’'s Bend are the sane knot. The
Constrictor and the Strangle are not very much used as they are al ways
descri bed as dangerous knots in the books, but | use them*slipped and
the wild knots are taned.

Do you know anyt hi ng about the followi ng - ‘ NOTES ON KNOTS', conpil ed
and drawn by Henry North G ant Bushby of Hertfordshire, England, 1902-
1926; manuscript, 8 vols. 2000 illus. part col. | have not seen it in
any bi bl i ography. Have you seen it or heard about it? It is in a small

museum library in the U S A

I have been doing research in knotting for several years and | have
nmore than 370 books, panphlets and articles from 20 different
countries. | amalso very interested in the old sailing ships “the nost
beautiful Creations of the Human being” and their rigging. have been
abl e to get about 200 books about seamanship, rigging, rope-making,
etc., and | al so have about 1000 books about the sailing ships.

I wi sh you many happy sailings and safe ports,

Yours sincerely,

St en JOHANSSON 8-2-83

St ockhol m  Sweden

Dear GCeoffrey,

“Eric Franklin . . .Never Lost a
Bottl e (lssue No; 2, pages 7-8)|-ny

favourite knot, palnstakingly Iearnt
fromAshl ey, but | think both Franklin
and Ashl ey describe a poor nethod of
finishing off. It needs a shrewd
j udgenent and perhaps sonme fiddling to
get the two | oops precisely the sane
size, and they nmust be t he sane size for
confort in carrying. | find it far
better to thread one | oop through the
other and then insert the fingers as
shown. The | oops are nmade of unequa
size, and the two parts of the |onger
| oop then rest perfectly on the finger

, and the adjustnent is automatic.

Harry ASHER, 12-1-83
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QUOTATI ON

“

old silk tasselled knots of the queer shapes famliar in
tenpl es

‘THE JAPS AT HOVE' by Dougl as Sl aden, pub. Hutchinson & Co. (1893)

KNOTTI NG BRI CKLAYER by Cy Canute

When | was a young Sea Scout we all shook hands LEFT-handed. It set us
apart, a kind of secret sign. Didn't we also fasten our shoes in a
speci al way? The | aces weren't tied with visible bows. Sonehow t he tag
ends were buried but just howwe did it | can't recall

It was seeing a bellrope in our Scout hut that triggered off my knotting
and started nme on all the traditional sailors’ knots depicted in those
dated manual s (I nean, whoever actually used a Nel soni an “conb-
hanger”?). Very early on, however, | was seduced by macranme. | can -
and do - work on it for hours at a stretch. Yet hard-bitten characters
sometines try to make me ashaned of ny indul gence. Just as the efforts
of inpressionist painters are belittled because they have abandoned
formal draughtsmanship, so |'’moften told ny nmasterpieces are “...not
real knotting”.

What nonsense OF course it’'s real knotting. Macrame is reef knots and
clove hitches (or paired half hitches, if you like), hundreds of
thousands of the little beauties, cunningly repeated to produce
striking effects. | reckon |I've tied nore reef knots and cl ove hitches
than an entire fleet of sailornen could have done in a lifetinme of
voyagi ng. Macrame is like laying bricks. A brick is crude and sinple
but put enough of themtogether with skill and you can build a
cathedral . Macranme makes proper knotting as bricklaying creates
architecture

M nd you, macrame is an ugly word. Nobody's certain how to pronounce
it, and any meaning it once had has ceased to be rel evant. The Ameri cans
have the right idea. They call it “square-knotting”. Their term’square
knot’ refers, of course, to the reef knot; so, why don’t we British
just call it “reef-knotting”?

I once worked with a cultured literary chap who, seeing ny knotting,
asked; “What's it all called? Is there an ‘-ology’ for this sort of

thing?” “Well, it’s - sort of - just known as fancy or decorative
ropework,” | munbl ed i nadequately. “Rot,” he announced brightly.
“There’s bound to be an ‘-ology’ for it. I'll just go away and unearth
it for you.” That was about 19~3. He's never cone back. | wonder what

he found. Does anyone have any idea?

QUOTATI ON

“KNOT TYING The fastest recorded time for tying the six Boy Scout
Handbook knots (square knot, sheet bend, sheep shank, clove hitch
round turn and two. half hitches and bowline) on individual ropes is
8.1 seconds by inton R Bailey Snr., 52, of Pacific City, Oregon, on
April 13, 1977.”
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“ GUI NNESS BOOK OF WORLD RECORDS' revised edition (1980)
Poem - ‘SAILMAKER from*‘Wnd in the Topsails' by Bill Adanms, pub. by
George G Harrap & Co. Ltd. (1931)

add man Stitch-away, old man Sail s,

Wth his long grey beard, he's as hard as nails. Hi s teeth are yell ow,
and his eyes are grey,

And he-’'s seaming and he’s roping all the livelong day. Stitch away,
stitch away, sew them strong

For the lofty spars, where they bel ong.

Rope themtight and seamthemtrue

So never a capful of w nd bl ows through

A big ship's topsails, a big ship s courses,

Royal s and skysails, a big ship’ s w ngs,

To race her along through the wild white horses, To lift her high where
the conber swi ngs.

Stitch them Sails; aye, sew themtight

For the mad squall blow ng in the naniac night.

Sew themto stand the beat of hail

The lash of rain and the hurricane's flail

Sew them strong, so they' |l never rip

When we're bow to bow with a rival ship;

Bolt on bolt of canvas high to tower in a pyramd to the sky; tide
Bolt on bolt of canvas wide to cast swift shadows on the blue sea’s/
Bolt on bolt of canvas white to gleamin the glory of the tropic night.
And if there’'s a bit of sail left over,

Save it, Sails, for a fellowrover

Od man Sails, with his grey head bowed,

He's sitting and he's stitching at a dead nman’s shroud.

BOOK REVI EW

“ ENCYCLOPEDI A OF KNOTS and FANCY ROPE WORK' by Raoul Graurmont and John
Hensel, originally published 1939; now reprinted by Cornell Maritine
Press (1982), price 14: - Sinmple knots and conplicated marli nespi ke
wor k, both practica

and decorative, canvas stitching, wire splicing, mat-making and
macrane, are all in this classic 690-page book. Over3, 600 knots in 350
full page photographic plates and a few drawi ngs. The lure and | ore of
knotting is also there, from Longfell ow s poem‘ The Ropewal k’ to the
Roman nane for a reef knot. But this is a 6th. printing of the 4th.
edition of a revised and enl arged version of the original 1939
publication, so the contents are now curiously ol d-fashioned. Mny
knot s(wo) men cannot work out the ill-defined photographs. Witten
clarification is often i nadequate. Knot nanmes are soneti nes unorthodox
and sone subjects are omtted. The 23-page index is notoriously
difficult to use. It contains no recent devel opments. So this is not
the book for anyone hoping to learn to tie knots. For 2 nore, the

‘ Ashl ey Book of Knots’ with its meticul ous step-by-step draw ngs and
detailed instructions is superior; and there are many good cheaper
books. However - as stated on the dust jacket - it is “ .a nmuseum
of a book”, the conbi ned personal collections of two nen, both of whom
sailed in merchant ships, and a magnificent effort. No knotting

ent husi ast who can afford the hefty price shoul d be wi thout this weighty
tome. Knotcraftsman Bernard CUTBTUSH tol d ne recently he nmuch preferred
this book to ‘ Ashl ey’ because it gave hi mnore i deas. Beneath the dust
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j acket the publishers have retained on the hard cover the 1939 i nprint
of a mariner’'s wheel tied in cord - a nice detail to find these days.
BOOK LI ST

A compl ete knotting bi bliography for menbers may take years to conpile
and still never be conplete. Even deciding howto group and cl assify
each title will be difficult. It seems the GQuild will need soneone
skilled in this kind of task and with the right resources.

Meantime, one or two book reviews together with a book list wll
be included in each newsletter, accunulating to produce a useful
reservoir of reading material. Sone of it will be readily obtainable,
some may only be di scovered hunting i n second- hand shops or by enpl oyi ng
speci al i st deal ers. Space will also be given in future issues to books
avai l abl e from nenbers hoping to swap or sell.

‘ PRACTI CAL FI SHI NG & BOATI NG KNOTS' by Lefty Kreh and Mark Sosin, pub.
by Adam and Charles Black (1975)(orig. U S. A 1972) - good range of

t horoughly nodern fishing knots, including the remarkable *Bi m ni

Twi st’ (breaking strain 100%, together with useful notes on knot and
Iine strengths, abrasion, stretch, twist, etc. You don’'t need to be an
angler to find this knot book useful. Price 4.75p.

‘ BENDS, HI TCHES, KNOTS and SPLI CES' by John Irving, reprinted by Seel ey
Service & Co. Ltd. (1961) - Practical marlinespi ke seamanship
(‘Boatswain’s work’) ained at the average cruising yachtsman half a
century ago. Atraditional source book still worth buying for its basic
contents. Price about 2.50p.

‘ ABBOTT' S ENCYCLOPEDI A OF ROPE TRI CKS FOR MAG CI ANS' conpi | ed by Stuard
James, pub. by Dover Publications Inc. (1975)(orig. 19145) -The title
says al nost all that needs to be said; 1400 pages of clearly expl ai ned
and il lustrated knot and rope tricks which even an amat eur reader coul d
master. Price about 2.50p.

‘ROPE, TWNE and NET MAKING by Anthony Sanctuary, pub. by Shire
Publications Ltd. (1980) - No; 51 inthe familiar ‘Shire Al bum series,
a record of Bridport, Dorset, as a centre for these ancient crafts
illustrated by fascinating old photographs. A charming gift for all
ropewor kers. Price 75p.

‘ CAT' S CRADLES and other String Figures' by Joost Elffers & M chael
Schuyt, pub. Pengui n Books Ltd. (1979)(Germany 1978) - Excellent

(sometines beautiful) photographs and textual treatment of what has,
in ol der books, seenmed a rather dull facet of knotting. Price 2.95p.

‘ MACRAME' by Virginia |I. Hervey, pub. by Van Nostrand Rei nhold Co.
(1967) - Not for beginners, this splendid work explores the rol es of
col our and design. Photo’'s and drawi ngs are so clear an experienced
macr ane wor ker could use them as patterns. Price 2.75p.

‘THE COLOUR BOCK OF KNOTS' by Floris H n, pub. by MacMIlan (1982)
(orig. Switzerland, 1982) - dorious technicol our photographs of all
sorts of cordage, tools, basic knots and fancywork; this unique
treatment in colour together with a clear explanatory text nakes it all
seem qui te straightforward. Recommended for begi nner and I ong- term
ent husi ast alike. Price (unfortunately) 6.95p.

‘THE DI TTY BAG BOOX' by Frank Rosenow, pub. by Adlard Coles Ltd. (1976)
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- How to nake a canvas ditty bag with associated ropework to a
traditional design by neans of a sail nmaker’s palm needles, prickers
and all the glorious paraphernalia. Illustrated with sketches. Price
3. 95p.

‘THE ART OF KNOTS' by Marc P.G Berthier, pub. by Macdonald & Jane’s
(1978) (L’ Art des Noeuds’', France (1975)) - You nust take this title
very literally. It’s a look into the sketchbook of an artist who
speci alises in drawi ng and witing about nautical subjects. It’'s sinply
a feast for knot tyers eyes; perhaps never intended to teach anyt hing,
al t hough you might learn a thing or two. Price 3.95

‘VH PS AND VWHI PMAKI NG by David W Morgan, pub. by Cornell Maritine

Press Inc. (1972)(orig. 1925) - Any knot crafts(wo)man wanting to do
something different will appreciate this detailed, informtive book

However, some of the knots and braids used in it need to be acquired
fromthe two books |isted below. Price 4.50p

‘ LEATHER BRAI DI NG by Bruce Grant (illustrated by Larry Spinelli), pub.
as above (1961)(orig. 1950) - This first-rate book i ncludes a generous
section on tying Turk’s Heads with | eather thonging in a way not seen
afl oat (and Larry S. deserves a mention for this part of the book
alone). Price 3.75p.

‘ HOW TO MAKE COABOY HORSE GEAR by Bruce Grant, pub. as above (1956)
(orig. 1953) - There is sone overlap with the previous publication, but
this is another, splendid book for the knot tyer w shing to extend
h(er)is repertoire. Price 4.QO0p.

QUOTATI ON

“...to working cunni ng knots and splices dear to the old-tine sailor’s
heart.”
‘A GYPSY OF THE HORN by Rex C enents, pub. Jonathan Cape (192L1.)

I.GKT. VISIT TO MVARLOW ROPE WORKS

“VWhat ", asked the young engineer in the research and devel opnent
section of Hawkins and Tipson's ‘Marlow rope works, “is the
International Guild of Knot Tyers?”

Funny, isn't it, how a good concise definition deserts you at nonents
like that?

“Well,” | foundered, “it’s an association of people of Iike interests,
organi sed for their nutual know edge and benefit”; and, indeed,
suppose our day toget her as a group representing the Guild had furthered
just these ains.

We had nmet quite early in the Iocal pub. Harry ASHER nyself (Ann
DEVINE) and an interested friend arrived first; but, shortly after, lan
MacCORMACK cane in to add a professional touch to our talk with his
rigger’s tales. Next Paul HERBERT - a ship keeper - found rmuch i n conmon
with lan. Finally Jill JENNER and two friends arrived to add two fol k
fromthe scouting world and anot her ex-naval nman to our group. Over

I unch we discussed the Guild and debated such topics as the val ue of
hol di ng weekend * school s, whet her corn dolly workers constituted knot
tyers, should we have an enanel badge, where to obtain the different
types o~ ropes we variously needed.. .and finally, just to bring
oursel ves back down to earth, the nerits of the |ocal beer
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Qur tour of the factory started at 2.00 p.m and we were fascinated to
see the commencenent of two types of synthetic rope being created from
smal | granul es of pol ypropyl ene substance. The

‘Nel son’ rope is made fromfilanents manufactured and cut to sinulate
henp; conbed and then spun and finally twisted into a yarn whichis fed
into an interesting machi ne (which to the |ayman or woman | ooked |ike
a conbi nati on of dodgemcar and maypol e) to make nultiplait ropes. These
had a slightly hairy finish, still sinulating the henp. .but unlike
henp have to be watered repeatedly duri ng manufacture to dissipate the
static electricity.

As the braided rope i s made at another factory we di d not see that being
made: but we were all awed by the sizes of the ropes which are

manuf actured, the splicing done by Marlow at this works and the uses
of these huge ropes. Although the principles of splicing a brai ded rope
are nmuch the sanme for 10mm or 200 nm, the latter needs a w nch and
overhead crane to help with the handling. The one we sawin the process
of being spliced was a single-point nooring rope for a tanker. O the
other uses for this |large rope, towi ng away i cebergs which inperil oi
rigs was perhaps the nost bizarre.

Later we were able to see the splicing of smaller ropes of all types,
braided, laid and nultiplait. Qur guide even had sorme difficulty in
drawi ng us away fromwatchi ng the speed and consummat e ease wi th which
these practised professional nen carried out their splicing.

The cul mi nation of our visit was to the research and devel opnent secti on
towitness a strength test. Here a rope of approximately 40mm di anet er
was put under test. Guaranteed to 15 tons breaking strain, it did not
go bang until the | oad reached 17* tons, and by that time it had nearly
hal ved in dianeter.

Before we I eft | gave the young engi neer nore details of the Guild and
hopefully we shall have gai ned anot her nember with sonethi ng specia
to contribute to the wealth of know edge coll ectively possessed by
Qui I d nembers.

Ann DEVI NE, Tuesday, 15-3-83

HARRY A’ s AFTERTHOUGHT

Dr. Harry ASHER is a puckish, sharp-witted gentleman from whom i deas
come faster than they can be tidily recorded. Consequently, when his
inventive mindis pursuing a particular line of research, you can expect
to be bonbarded with letters.., each a continuing episode in the sane
saga. His record was to have 3 on ny breakfast table the same norning!

So, it was no surprise to receive a further instalment to the solution
for fashioning bottle sling | oops; and- like all Harry's letters - it
proved anot her thoughtful contribution. Dr. ASHER, keep ‘emcom ng. |
can take it!

“There is another way of finishing off, as follows. Start with two
separate | oops (diagrans overleaf...page 20) held upright and facing
each other, the one on the right about twice as | ong as the one on the
| eft. Pass thunb and forefinger of the | eft hand t hrough the short | oop
and with them seize the two strands of the long loop in the niddle of
their length and pull these parts only through the short | oop
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Next, pass thunmb and forefinger of the right hand through the top of
the long I oop and over the top of the short |oop; reach down and take
fromthe left thunmb and forefinger the two mddle parts of the
long I oop half by them and pull themup through their own | oop

Witten thus it sounds involved, but it is in fact extrenely sinple.
The way it seens when you know it is; “Pull - through the short | oop

now - pull themthrough the |ong”. When you have done it you end up

with a double [oop, the two halves automatically the same | ength and
therefore confortabl e to hold. Aknot encircles the four strands a short
way down fromthe top.”

GBIl TUARY

We were shocked and saddened to | earn of the death on 28th.
February 1983, a few days before his 72nd. birthday of George
COPE.

CGeorge was a director of the necktie firmHalliford Ties Ltd. and
a nmenber of the Gaelic-speaking fraternity, who also had sailing
and scouting connections. He discovered our Guild s existence by
chance just a couple of nonths after the inaugural neeting and
promptly joined. His interest and support, during the tragically
short time we had to know him was notivated solely by a desire
to see us flourish . . . and we are the poorer for his passing.

Sonme of us possess a tie bearing the knotting pattern designed
by George COPE, and each time we wear it nowit will stir fond
menories of him
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